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from what it was in their time ; it was essentially 
different in the music of the ancient Greeks ; 
yet, " Euphony must prevail above all else" 
remains an eternal law of music. Never will a 
period arrive in which Dissonance of instru- 
mentation can be inculcated as a worthy rule 
of Art. 

Should you detect, as you may often do, in 
modern works, harsh, dissonant instrumentation, 
you may deduce from it, with absolute certainty, 
that its composer has either never been impressed 
with the eternal law of truth and beauty, or that 
he has been incapable of impressing its image on 
his creations. 

Again, never will a period arrive in which mo- 
notony, exuberance, indistinctness, artificiality, 
confusion of simultaneous parts, unfitness, want 
of characteristic individuality, wearisome lengthi- 
ness, dryness, neglected construction, undis- 
cernible sectional division, too great diversity, or 
remarkable sameness, meaningless modulation, 
&c, &c, should be ineulcated as worthy adjuncts 
of Art. 

Unbelievable as it may appear, there exist, in 
our days, individuals who affirm the above-men- 
tioned qualities to be true and excellent ; ignorant 
critics and shameless partizans enter the lists as 
champions of their supreme merit, while modern 
so-called musical geniuses slavishly compose their 
works according to the false dictates of these 
monstrous oracles. 

All these symptoms indicate the decline of 
Art, — they are the gnawing evils which consume 
it ; they must be eradicated ere Music can 
regain its former glory, and arise, like the Sun 
from out thick clouds, pure and bright in pristine 
splendor. 



MUSIC 

AMONG THE POETS AND POETICAL WRITERS. 

By Mart Cowden Clabke. 

(Continued from page 220.J 



Musical players and playing have 
celebration. 



had their 



" Fair Helena, the fairest living wight, 

Who in all godly thewa and goodly praise 
Did far excell, but was most famous hight 
For skill in music of all in her days, 

As well in curious instruments as cunning lays." 

Spenser. 



" With varied fire, 
He rous'd the trumpet and the martial fife, 
Or bade the lute sweet tenderness inspire, 
Or verseB fram'd that well might wake Apollo's lyre." 

Thomson. 
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' Playen he could on every minstrelsy, 
And singen that it was a melody 
To hearen of his cleare voice the sonn : 
Certes, the King of Thebes, Amphioun, 
That with his singing walled the city, 
Could never singen half so well as he." 

Chaucer. 



" There heard I playing on a harp 
That ysounded both well and sharp, 
Him Orpheus full craftily ; 
And on this other side fast by 
Ysat the harper Orion, 
And Gacides Chirion, 
And other harpers many one, 
And the Briton Glaskirion, 
And smalle harpers with their glees, 
Sat under them in divers sees ;* 
And gone on them upward to gape, 
And counterfeited them as an ape, 
Or as Craft counterfeited Kind. 

Then saw I standing them behind, 
Afar from them, all by themselve, 
Many a thousand times twelve, 
That maden loude minstrelsies 
In cornmuse and eke in shalmies, 
And in many another pipe, 
That craftily began to pipe 
Both in doucedf and eke in rede.t 
That been at feastes with the brede,§ 
And many a Bute and litling horn 
And pipes made of greene corn, 
As have these little herdegrooms 
That keepen beastes in the brooms. 
There saw I then Dan Citherus, 
And of Athenes Dan Prosperus, 
And Mercia, that lost her skin 
Both in the face, body, and chin, 
For that she would envyen, lo ! 
To pipen better than Apollo. 

There saw I famous old and young 
Piperes of all the Dutche tongue, 
To leamen love dances springes, 
Reyes,|| and the strange thinges. 

Then saw I in another place, 
Ystanding in a large. Bpace, 
Of them that maken bloody sonn 
In trumpet, beme.^f and clarioun ; 
For in fight and in blood-sheddings 
Is used glad clarionings. 

There heard I trumpen Messenus, 
Of whom that speaketh Virgilius. 

There heard I Joab trump also, 
Theodomas, and other mo,** 
And all that used clarion 
In Casteloigne and Arragon, 
That in their times famous were, 
To leamen saw I trumpen there. 

There saw 1 sit in other sees 
Playing on other sundry glees, 
Which that I cannot now nevenff 
More than starves been in heaven, 
Of which I n'ill as now not rhyme, 
For ease of you and loss of time ; 
For Time ylost, this known ye, 
By no way may recovered be." — Chaucer. 

" He touch'd the tender stops of various quills, 
With eager thought warbling his Doric lay." 

Milton. 

The following illustration shows a true feeling for 
skilful execution : — 

" A musical hand should only play on herJJ 
Fluent as air, yet every touch command." 

Chapman. 



* Sees — seats. 

+ Douced — supposed to be a corruption of doucet, an ancien 
musical instrument. 

X Rede — reed. 

§ Brede — probably bride, so spelt for the sake of rhyme. 
|| Reyes — dances in use among the Dutch. IT Berne — trumpet. 
** Mo— more, tt Neven— name, it Popular goodness. 
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Musicians are thus nobly apostrophised :— 

" Those great ones, thoughtful-fao'd, 
That led the hierarchy of modern taste : — 
Heavenly Composers, that with bow symphonious 
Drew out, at last, music's whole soul harmonious." 

Leigh Sunt. 

" Harry, my friend, who full of tasteful glee, 
Have music all about you, heart and lips ; 
And, John, whose voice is like a rill that slips 
Over the sunny pebbles breathingly ; 
And, Vincent, you, who with like mastery 
Can chase the notes with fluttering finger-tips, 
Like fairies down a hill hurrying their trips, 
Or sway the organ with firm royalty ; 
Why stop ye on the road ? The day, 'tis true, 
Shows us is in a diamond all things clear, 
And makes the hill-surmounting eye rejoice, 
Doubling the earthly green, the heavenly blue ; 
But come, complete the charm of such a sphere, 
And give the beauty of the day a voice." 

Leigh Hunt, 
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The organ, — that sovereign pontiff of instruments, 
-has been duly honored. 

" There let the pealing organ blow, 
To the full- voiced quire below, 
In service high and anthems clear, 
As may with sweetness, through mine ear, 
Dissolve me into ecstacies, 
And bring all heaven before mine eyes." — Milton. 

" The sound 
Of instruments, that make melodious chime, 
Was heard, of harp and organ ; and, who moved 
Their stops and chords, was seen ; his volant touch 
Instinct through all proportions, low and high, 
Fled and pursued transverse the resonant fugue." 

Milton. 

" As in an organ, from one Mast of wind, 
To many a row of pipes the sound-board breathes." 

Milton. 



' While the tubed engine feels the inspiring blast, 
And has begun — its clouds of sound to cast 
Forth towards empyreal Heaven, 
As if the fretted roof were riven." — Wordsworth. 



" Nor there, whilst all that's seen bid Fancy swell, 
Shall Music's voice refuse to seal the spell j 
But choral hymns shall wake enchantment round, 
And organs yield their tempests of sweet sound." 

Campbell. 



" The great organ almost burst his pipes, 
Groaning for power, and rolling through the court 
A long melodious thunder to the Bound 
Of solemn psalms, and silver litanies." — Tennyson. 



"For ever and anon there loll'd 
The gu6ty organ manifold, 
Like a golden gate of heaven 
On its hinges angel-driven 
To let through a storm and weight 
Of its throne's consenting's state ; 
Till the dreadful grace withdrew 
Into breath serene as dew, 
Comforting the ascending hymn 
With notes of softest seraphim." — Leigh Hunt. 
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Abingdon.— The St. Helen's Choral Society gave a 
concert at the Town Hall on the 14th of May. The first 
part comprised a selection from the Messiah, which was 
well given by the band and chorus (about 30 performers). 
The second part was miscellaneous. The whole was con- 
ducted by Mr. Bezant. This concert was the most 
successful given here for many years. The receipts were 
over £23, and the performance highly satisfactory. 

Audley (Staffordshire).— On the 15th of April, the 
Church Choir gave a concert in the National Girls' School. 
The choir has only been established two years, but have 
advanced so well that they are now enabled to sing most 
of the popular glees, madrigals, &c. Miss A. Dowing 
sung the solo parts; Mr. Stanistreet played several pieces 
on the pianoforte ; and Mr. Franklin conducted. 

Birmingham Musical Festival. — This great triennial 
musical gathering is fixed for the 31st of August and the 
three following days. We understand the arrangements 
are progressing most satisfactorily. During the week will 
be performed Elijah, the Messiali, Costa's Eli, Beethoven's 
Grand Mass in C, Mendelssohn's Cantata, Lauda Sion, and 
a new oratorio by Henry Leslie, called Judith. Amongst 
the vocalists already named are Mesdames Clara Novello, 
Rudersdorff, Viardot Garcia, and Dolby j Messrs. Reeves, 
Giuglini, Formes, Belletti, Weiss, &c. The instrument- 
alists have been carefully chosen by Costa himself, and will 
comprise all that are eminent and great in the various 
branches of that department. The choir will be almost 
entirely local, consisting of about 350 voices. Altogether 
it promises to be one of the most successful festivals yet 
recorded. 

Bow and Mile End.— On the 27th of April, the Bow 
and Mile End Harmonic Society gave a performance, the 
first part of which consisted of a selection from Havdn's 
Creation. The second part comprised a collection of solos, 
glees, and madrigals. The members of the society did 
themselves great credit by the efficient manner in which 
the whole of the performance was given, under the able 
guidance of Mr. Ivimey, their conductor. Mr. Charles 
Severn accompanied on the pianoforte with great taste. 

Bury.— The Bury Church Vocal Class had their second 
private concert of the season on the 4th of May. The 
programme contained a variety of interesting secular 
music. The singers have improved considerably, under 
the training of Mr. Spark, and the execution was more 
finished and artistic than at the last concert. The class 
numbers nearly 80 members, and comprises many ladies 
and gentlemen holding the highest position in the town. 

Bury. — The members and friends of the Apollo Glee 
Club met for the last time this season, on the 29th of 
April, at Mr. Wroe's, the Cotton Tree Inn, Mnorgate, and, 
after having partaken of supper, sang through a selection 
of glees, choruses, &c, with much precision and prompt- 
ness. The conductor, Mr. Leeming, presided at the 
pianoforte, which has been lately purchased by Mr. Wroe 
for the use of the club. 

Cambridge — The Amateur Musical Society gave a 
concert at the Town Hall, on the 13th ult., in aid of the 
funds for repairing the Victoria Asylum. The programme 
consisted of sacred and secular music, which was executed 



